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DEAR MoDA FRIENDS,

hroughout our museum’s history, there

have been individuals who have made

significant contributions to its success.
From the vision of the founding board members
to the generosity of current donors, our museum
has been shaped by and thrived thanks to the
commitment of many pivotal supporters.

I cannor attempt a comprehensive list of those
pivotal supporters in a limited space, but I would
like to highlight two individuals who were early
backers of the museum, who were able to warch

n ]LII'H:' 1983, the Danish American Heritage
vociety Museum Committee, of which |
a member along with others, including
sentative i'mm hurh Elk 1 iuln and

[Danish ]mmigmni Museum, 'HJL:N-&‘ L'_'l;:-r'mitl.lilng_;

members toured six }':-I'-'.}r.u;.rht'd sites in and
berween the two communities that were being
offered for purc hase. Meetings took place at t the
Elk Horn City Hall, and it was there thar board
members first mer Bruce Laurirzen. In addition
to his responsibilities with First Narional Bank
of Omaha and the Lauritzen Corporation, he
served as President and Chairman of the Board
of Landsmands Bank of Audubon, a bank under
the umbrella of the Lauritzen Corporation. In
his presentation, he made clear thar Landsmands
Bank looked forward to assisting the newly
created Board of Directors to realize its dreams,

Shelby County State Bank, located in Harlan,
lowa, provided the initial loans and banking
services after the Elk Horn Lutheran Church
donated ten acres of land. The bank continued its
support throughout the design and construction
phases from 1984 until the museum opened in
1994, This relationship changed in the late 1990s
when the Lauritzen Corporation purchased
Shelby County State Bank.

While Bruce and his wife, Kimball, were museum
members and donors from its founding in 1983,
{ln_'} now became more directly involved They,
through the Lauritzen Corporation, agreed to
gift {h-. quarterly payments on the $1. 6 million

it grow and reach its 40-year anniversary, and
who just passed away in the last several months.

Bruce Lauritzen (1943-2024) was the fifth-
generation leader of First National Bank of
Omaha and served as the Honorary Royal
Danish Consul for Nebraska. First National
Bank, established in 1857, is the largest privarely
held bank holding company in the United
States and includes Shelby County State Bank
and Landmands Bank, which serve the Danish
Villages of Elk Horn and Kimballton,

dollars that remained on the construction loan.
The debt was finally retired in early autumn of
2008, w.:L_'!!!_'_'g.'-ﬁ\’-;' vears and one month after
the museum was incorporated. This generosity
provided a firm and secure financial
foundation, i._‘n:':l:nlin{_r‘ museum staff to focus

on fundraising to underwrite operational

and programming costs.

In 2012, Bruce stepped forward again. The
Board and staff were planning an expansion of
our climate-controlled artifact storage facilities.
We were committed to having all the money
this undertaking required, two million dollars
for construc rlnn and one null.nn more for our
endowment to cover the ong operational
costs of the expanded facility. When [ shared
with him our 2011-2012 h[Hr'L-.Hh and that
we had already raised over one million dollars
towards tl al, Bruce again opened doors,
and we received major gifts from foundations
and individuals a]]m'-mn us to reach our goal.
Bruce was such a generous friend.

JOHN MARK NIELSEN, Ph.D.
Execurive Director Emeritus

H3INHOD S.HOLO3HIa
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When I first mer Bruce Lauritzen, I had just stepped
into the role of Executive Director for the museum.
My predecessors had established a regular routine

of visiting Bruce ar the top of the First Narional
Tower in Omaha, and [ knew thar they had usually
brought a copy of the museum’s financial statements
to share with him. I followed thar established
pactern, and [ will always remember Bruce Lauritzen
reacting like a kid in a candy store when presented
with financial statements. His eyes lit up, he

turned straight to the balance sheet, and he was
always enthusiastic over the numerical proof of the
museums financial health.

Bruce was enthusiastic about more than financial
dara, though. Ar a later visit, [ sat with him

and shared our museum’s new goal ro grow our
collection of Danish ceramics. Bruce understood
the potential for artracring a new audience of people
interested in ceramics and decorative arts, and he
made a financial pledge on the spot. His start-up
pledge laid the groundwork for new acquisitions
and a major exhibition due ro open this November,
Danish Ceramics: Beyond Blue and White.

Another impactful individual in the museum’s
history was Christian Castenskiold (1926-2024).
Christian was born into the highest level of Danish
socicry, the son of Princess Dagmar and grandson
of King Frederik XIII. He is the only member of
the Danish royal family to become an American
citizen, arriving in the United States in 1951 and
serving in the Unired 5States Army. He became

a leader of the Danish immigrant communiry

in southern California and in the international
business community. When our museum was first
being organized, Chris Castenskiold and Victor
Borge both appeared on an early promotional video
encouraging membership and support.

Among museum staff members, Christian
Castenskiold is remembered as one of the most
delighrtul people to speak with on the phone.
He greeted everyone with genuine pleasure

and expressions of appreciation—even a simple
conversation could brighten your day. He always
wished to send our whole staff tcam his
“warmest regards.”

Bruce Lauritzen (1943-2024) left a remendous legacy as
a ba:nl;ing leader and as a compassionate man whao was
deeply committed to his community. Image courtesy of
First Mational Bank of Omaha.

e R
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Christian Castenskiold (1926-2024) was
a gracious man and a dear friend. Image
courtesy of the Danish Lutheran Church
and Cultural Center.
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Originally hung at Amalienborg Palace, these portraits were later acquired by the Castenskiold family and kept in their
private homes. The portrait nFKing Frederik VIIT of Denmark was Fainu:d ]7_'( Otto Bache in 1909, while the painting
of King Christian IX, likely created by August Schiott, is dated 1868, 1. Gift of Christian Castenskiold, 2017.049.001. 2.
Gift of Christian Castenskiold, 20017.049.002.

I had the pleasure of visiting Christian in Though neither Bruce Lauritzen nor Chris
Calitornia early this year. At the age of 98, his Castenskiold rook a formal role in the leadership
eyesight was failing, but his memories were vivid. or governing board of the museum, they were
He remembered birthday parties, meeting his wife supportive observers who stepped in o macch
Cecily for the first time, and spending summers their unique contributions to the museum’s

on the Danish shore. His stories were typical changing needs. We honor their memory.

family stories of aunts, uncles, and cousins—it

just so happens that two of his uncles were kings
of Denmark and Norway. Several years ago, he
donated two portraits of his grandfacher and great-
grandfather, Frederik VIII and Christian X, to the

museum’s permanent collection.

During our visit, Chris often said, "Everyone has

a story.” | believe that he felt this truth deeply and
expressed it through his appreciation and respect
for everyone with whom he interacted. | think

it is part of why he supported our museum, an
institution dedicared to preserving and sharing the
stories of Danish immigrants from all backgrounds
and stories of Danish Americans who bridge two
nations and two cultures.

TOVA BRANDT, M.A.
Executive Director

HINHOD S.HOLO3HIa
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MUSEUM OF DANISH AMERICA EVENTS

NOVEMBER 2024

14 Brown Bag Lunch | Pioneering 20th Century Stoneware: The Story of Nathalie

Krebs and Saxbo with Kevin Henry

15 Members Only Exhibit Opening for Danish Ceramics: Beyond Blue and White

16 Public Exhibit Opening for Danish Ceramics: Beyond Blue and White

29 & 30 Julefest | Elk Horn & Kimbaliton

DECEMBER 2024
12 Brown Bag Lunch

FEBRUARY 2025

13-15 Museum Board of Directors Meeting | Washington, D.C.

APRIL 2025
27 Victor Borge Legacy Award Recital

MAY 2025

23 & 24 Tivoli Fest | Elk Horn & Kimballton

Individuals with disabilities are encouraged to attend events hosted by the Museum of

Danish America. If you are an individual with a disability who requires accommodation,

please email info@danishmuseum.org.

ALL EVENTS AND PROGRAMS ARE HELD AT THE MUSEUM UNLESS OTHERWISE
NOTED. ALL EVENTS ARE SUBJECT TO CHANGE. PLEASE CHECK THE MUSEUM’S

WEBSITE AND SOCIAL MEDIA PLATFORMS FOR UP-TO-DATE INFORMATION.

BY ADAM BIERSTEDT
Albert Ravenholt Curator of
Danish-American Culture

Per Amoldi | Advertising Art
showcases 15 posters by the
Danish designer Per Arnoldi.

His advertising posters are
masterpieces of minimalist
design, but they also reflect the
values, goals, and methods of
the entities Arnoldi is advertising.
From Dizzy Gillespie to the
Paralympics, see how art is often
carefully designed to move us.
Per Arnoldi | Advertising Art will
be on view October 30, 2024-
March 31, 2025.

Sponsored by The Danish Home,
Croton-on-Hudson, NY.

| ADVERTISING ART

Per Arnoldi is one of Denmark’s

most recognizable contemporary
artists. Self-taught, he has been a

graphic designer, sculptor, teacher, and
advocate for over 60 years. While he has
worked in sculpture, relief, and drawing,
his best-known pieces are his poster
series. Inspired by generations of poster
designers like A.M. Cassandre and Ib
Andersen, Arnoldi has produced hundreds
of poster designs over his career. From
orchestras to jazz clubs to train companies
and climate advocacy, Arnoldi’'s work
supports his own interests and advocacy
work in spectacular ways.

Artistically, Arnoldi's works tend to appear
very similar. His posters are frequently
based around a very small handful of
colors: black, white, red, yellow, orange,
and three shades of blue. In spite of his
limited palette, he can create scenes
that evoke clear depth and action. For
the most part, these scenes are built
around a single, central symbol. One of
his most iconic and imitated examples
is his “Mondrian Chair.” Referencing the
Dutch modernist Piet Mondrian, this
chair is constructed from a white, yellow,
blue, and red rectangle. Nevertheless, it

1HV ONISILHIAAY | IOTONHY H3d | SNOILISIHX3
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Per Arnoldi. “Save the Alps” 1994. Gift of the Danish
Home for the Aged, 2021.030,027,

is so evocative as a chair that, tited ata
45-degree angle, it can communicate the
highest standards of balance and quality,
used to great effect in a poster for the
Danish Furnituremakers’ Quality

Control Guild.

The symbology depends a lot on what
Arncldi is making art for. As previously
mentioned, he is ultimately making
advertisements for the causes he works
with. His 1992 poster for Alp Action Geneva,
for instance, supported its “One Company,
One Project” program, which allowed rich
philanthropists to completely sponsor and
receive credit for small-scale conservation
projects in the Swiss Alps. Instead of a
large, abstract conservation goal, these
small projects would accumulate into
large-scale environmental protection.

The poster shows a fingerprint over the
mountain—a person’s unigue signature—
leaving a mark on the landscape. There is
some ambiguity—does this reference the
harm that people are doing, which needs
to be mended, or the solution—one unique
person leaving their distinctive, protective
mark on the landscape? In either case, the
link between symbol and meaning is clear.

This is hardly new—graphic designers
have understood the power of a limited
color palette and clear symbols since at
least the 1920s. Even the colors of choice
are familiar—Ib Andersen worked in almost
the exact same colors as Arnoldi does.
However, those posters are far busier than
Arnoldi's work. Where a chair in one of Ib
Andersen’s posters might be part of a 3-D
architectural scene, in Arnoldi's work it is
pulled down to its bare essence. Arnoldi's
graphic design is, in short, a generational
update to some of the most iconic graphic
designs of the Modernist period; the
grandeur and futurism of Art Deco has
been updated to contemporary, almost
playful, minimalism.

Per Arnoldi was, in 2011, briefly the
chairman for the Danish Arts Council. His
inaugural speech, however, proved to be

deeply controversial; in it, he argued that
art should not provoke debate: “Art should
not save the world or stop the pollution...

If you must talk about message, it must
emanate from the work itself, not added

as something extra. If you want to debate,
one can write a feature article.” This is, in

a word, strange, especially for someone as
keenly aware of the nature of his own work
as Arnoldi is. Arnoldi clearly does not think
that art is purely aesthetic and meaningless,
given that his posters are often selling
something. Instead, his rejection of art that
“debates” is that which is gratuitous or
shocking and that discourages attempts

to identify specific ideas within the whole.
Instead, Arnoldi seems to argue there must
be a clear link between the piece itself, and
what it is “about.” Form and function must,
at least tenuously, approach unity.

Arnoldi’s speech may have gone too far;
artistic spaces should accommodate
negative reactions! However, it is
understandable—if the goal of art is to
persuade, it should avoid alienating the
audience to the point of disengagement.
Arnoldi may have been speaking from
experience. His Alp Action posters had fairly
limited impact among his target audience,
and he produced fewer posters on explicitly
activist causes in the following years.

His recent art’s focus on themes such as
immigration and global warming suggests
that this disillusionment may

have diminished.

Arnoldi’s warning is pertinent, though—the
value of Arnoldi's work lies in its minimalism.
The message that “emanates from the work
itself” is exposed for all to see. Since there
is so little happening, every decision bares
meaning, telling us something about the
cause that it advertises. Whether it's the
allure of a celebrity, the memory of heroic
actions, or a warning about a social crisis
on the horizon, Arnoldi's art is never “just”

a poster.

[ MANKERS CLAITY (TR
Per Arnoldi. “*Danish Furnituremalkers’ Q alit}r
Control, 1959-1984" 1984. Gift of the Danish Home
for the Aged, 2021.030.024.

This poster by Ib Andersen shows that while Amoldi
and Andersen employed similar color palettes, their
designs differed significantly; Andersen embraced a
grandiose style, whereas Arnoldi concentrated on a
contemporary minimalism. Ib Andersen. “Bygge og
Bolig” ﬁ;]uil:{ing.s and Homes] 1929. Gift of George R.

Kravis ll, Cooper-Hewitt Smithsonian Design Museum.
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DANISH CERAMI

BIEYQ ND' B LAJETAN

BY ADAM BIERSTEDT
Albert Ravenholt Curator of
Danish-American Culture

| T-E

Danish Ceramics: Beyond Blue and White
will open at the Museum of Danish America
on November 15" with a private reception
for museum members. This exhibition will
be on view to the public November 16, 2024
— April 20, 2026.

—

The spring 2025 edition of MoDA Magazine
will be dedicated to a more comprehensive
presentation of this exhibition.

The Museum of Danish America has had an ongoing
interest in (.EIB.ITIIL!-.. pn:d'ltlng my time on staff.

As part of last year's 40™ anniversary campaign, we
established a dedicated Danish Ceramics fund to
further develop the museum's collection. Now, a year
and a half later, we are preparing to unveil the first
exhibit funded by this initarive.

Danish Ceramics: Beyond Blue and White will be the
first comprehensive retrospective of Danish ceramic
art at MoDA, showcasing works from the founding of
Royal Copenhagen in 1775 to the present, including
pieces created as recently as 2019. The exhibit
features over 80 items, encompassing more than just
traditional Christmas plates and ﬁgurma it includes
numerous never-before-seen pieces in a variery of
colors and glazes.

While numbers and dates provide context, they do
not fully convey the significance of the exhibic. The
pieces on dnpla_-,, are EXLEFII:[{)HJI showcasin (% a level
of sophistication that is evident from the oldest to

the newest works. This quality has captivated many
admirers over the years, from historical figures

like Lord Horario Nelson and Louis Tiffany to
contemporary collectors. As I have prepared for

the exhibit and unpacked new arrivals, I have been
continually enchanted by the pieces, and I hope you
will be too.
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The Ban

Family Legacy:

i
Three Generations Shaping Danish Modern
Design in Art, Glass, and Ceramics

BY DELANEY SCHURER
Former Registrar

he Bang family stands as a notable pillar in

Danish Modern design, with their influence
spanning three generations in art, ceramics, and
glassworks. The family’s patriarch, Christian Bang,
was a distinguished painter and drawer renowned
for his portraiture and altarpieces, with several
portraits exhibited at numerous museums and
shows. His artistic legacy was furthered through
his mentorship of Danish royalty, including
Princess Marie of Orléans and her children, as

His belief in the balance between practicality and
aestheric beaury was inscrumental in his success.
In the late 1920s and 1930s, he produced several
of Holmegaard’s longest-selling series, including
Rosenborg, Gisselfeld, and Stjerneborg, all of
which continued to be produced until the 1960s
and 1970s.

After leaving Holmegaard in 1941, Jacob E.

Bang returned to his original vocation, that of an
architect. Later, he became a chief designer for the
ceramics workshop Nymalle, where he designed
stoneware bearing his signature. There, he attracted

and collaborated with other talented artists such as
Bjern Wiinblad and Axel Briiel.

Arne Bang (1901-1983) began his artistic journey
at 16 as an apprentice to sculpror Niels Hansen
before studying at the Royal Academy of Fine Arts
in 1920. Initially a painter, Arne shifted focus

to sculprure, with his norable thesis project, A
Fallen Warrior, establishing his reputation. Arne
Bang accompanied his brother to Paris to help
construct the Danish Pavilion under Kay Fisker

in 1925 and briefly collaborated with Carl Halier
to produce stoneware, known as the “Triangle

SNOILD3TC

Giuim Bang, an well as Crown Prince Frederik and Prince Knud. - . h’? i
artist celebrated for = 4\ &
both his portraiture e *
R sltaspiceni THE SECOND GENERATION: ARTISTRY IN ’

GLASS AND SCULPTURE T — —
Famous for his portraits, this Christian Ba
ainting depicts a woman sitting on a terrace

Christian’s sons, Arne and ]ncoh E. Bﬂ“g» fore the Italian |a.l1dmpr.. Kvinde i vod of aintings are
Arne Bang, followed in their father’s artistic footsteps but ) Ee!e siddende pd en terrasse i et italiensk "H-"ﬁ.ipcdia Com
one of ventured into different mediums. af ndskab, 1909.
the most i 0
important ] e X
figures in Jacob E. Bang (1899-1965) initally studied i T
20" ‘E"“-!"K architecture before transitioning to glass design. e
d:::;‘ I_’J His involvement in designing the Danish Pavilion

for The International Exhibition of Modern
Decorative and Industrial Ares of 1925 in Paris
marked the beginning of his influential career
in g]-.issmu]-ciug, His work at the exhibition

‘la:,:,‘?nfaﬂmg' attracted the attention of Holmegaard, a Danish
architect who glass factory originally founded in 1825.

:;T:e“ - Unfortunately, much of Holmegaard's early work
o dcﬁ;wr. was thought to be derivative and inconsequential.

However, in 1928, Jacob E. Bang took a position
as Holmegaard’s first designer. Despite the
financial struggles Holmegaard was experiencing
ar the time, Jacob E. Bang’s innovarive designs
brought significant acclaim and helped elevate
the brand both domestically and internationally.

Besogende i Thorveldsens atelier by Christian
Bang, 1899.

Christian Bang's Sammerscene med

bornene fra familien Holck, 1924,

13
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Studio.” Carl, a student of Patrick Nordstrom
and a signing arrist at Royal Copenhagen, lefr a
large artistic impact on Arne Bang. Joining his
brother Jacob at Holmegaard in the stoneware
department in 1929, Arne found himself heavily
influenced by his brother’s philosophy of melding
practicality, beauty, and accessibility. It is ac
Holmegaard that Arne Bang was able to hone his
style, culminating in the creation of the ribbed
stoneware for which he is most tamous. By the
late 1930s, he began working independently,
producing under his own signature, a stylized
“AB.” In 1953, Arne established his own workshop
in the village of Fensmark, where he continued o

A stoneware pot of medium height with ribbed exterior
and a rust-colored glaze made by Arne Bang. This ribbed
stoneware is instantly recognizable as Arne Bang’s and
represents an evolution from his earlier, more organic
style. Museum Purchase, 2023.019.010.

A brown
CACAO." Museum Purchase, 2024 .006.005.

produce stoneware until 1965 when his son, Jacob
Bang, took over. He continued to remain acrively

involved in art as he created many public works and
taught at Holmegaard Glasvaerk’s Technical School.

THE THIRD GENERATION: INNOVATION AND
CONTINUED EXCELLENCE

In 1950, Jacob Bang (1932-2011) began working
alongside his father, Arne Bang, at the age of 18.
The two worked well together and collaborared
easily, occasionally disregarding whose signature
was on the bortom of the stoneware. During the

jug by Arne Bang which reads “C.L.0.C.

A glass with the distinctive air bubble from Michael
Bang's Fontaine set.

P,

R T

Ty
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1950s, to gain further experience, he spent time
with Bjern Wiinblad and worked as a designer

at Hegnetslund Lervarefabrik. Jacob continued
working with his father, taking over the workshop
from 1965 to 1981, while also broadening his
work to include relief sculprures. After leaving his
father’s workshop, he established his own studio,
Hestestalden, in Copenhagen, where he further
dedicated himself to sculpture.

Michael Bang (1942-2013), son of Jacob E.
Bang, continued the family tradition. After
working at Bjern Wiinblad’s workshop, the
Royal Copenhagen Porcelain Facrory, and Ekeniis
Glasbruk AB in Sweden, he joined Holmegaard's
glass department, just as his father had. Here,

he developed the iconic Palet series of storage
containers, one of Holmegaard's iconic product
lines, and the Fontaine glassware set. Known for

S

Glass bowls and spice jars from Michael Bang’s

Palet series.

A glass bowl made from two distinct glass layers succinctly

articulates Michael Bang's level of craftsmanship. Gift of
William Derrenbacher, 2024.002.033.

its advanced craftsmanship, the Fontaine glassware
set has a distinctive air bubble thar displays some
of Holmegaard’s most advanced glasswork artistry.
Michael’s contriburtions turther solidified the Bang
family’s impact on Danish Modern design.

The Bang family’s enduring legacy is a testament
to their profound influence on Danish art and
design, with each generation building upon the
achievements of the previous one, shaping the
aesthetic and practical aspects of modern ceramics
and glassworks.

Henry, Kevin, The History of Arne Bangs Work in
Stoneware, unpublished monograph, 2017,

“lacob E. Bang.” /RN Scandinavian.

Jordan, Deirdre. “Michael Bang.” The Miakers Guild,
The Makers Guild, 1 Ocr. 2020.

SNOILD3TO

31 - PARIS — EXPOSITION DES ART: DECORATIFS
FAVILLON MATIOMAL d¢ DANEMARK (Eay Frbes, o Tyge Heaw, srchivome] A P,

The Dranish Pavilion at The International Exhibition of
Modern Decorative and Industrial Arts of 1925 upon
which both Jacob E. Bang and Arne Bang worked.
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resolution digital copies serve
as backups, ensuring that
even if the original items are
damaged or lost, their content
remains preserved. This
digital preservation is vital for
maintaining the continuity of
cultural narratives. This digital
preservation makes the past
vividly present and profoundly
real, guaranteeing that the
rich, lived history contained
within these objects endures.

PRESERVING HERITAGE
IN THE DIGITAL AGE:

Digitization Efforts at the Museum of Danish America

BY ADDISON MARSENGILL
Digital Archives Intern : - b e i : ime, BigEmTIT .|
Dawsk S heed oF Hmevien ST AR B . . Additionally, digital archives

: are not just replicas of
physical collections; they
can be enhanced with
metadata, or descriptive
information about the object,
search functions, and cross-
referencing capabilities,
allowing guests to quickly
locate relevant documents,

Dex mank L.de. M
g « 11 A photograph of those who gathered for the Danish Sisterhood of America’s 11*
Mational Convention, held in Racine, Wisconsin, from Scﬁm:mb:r 30 1o October

5, 1940. Gifr of the Supn.'m:: '[.I::]g;' af the Danish Sisterhood of America in memory

of multiple lodges of the DSS, 2016-210.NAT.578.

collections, MoDA can share
the rich history of the Danish
Sisterhood of America with a

susceptible to the ravages

In an era when technology museum has ever received. of time. Paper can degrade,

permeates every aspect of
our lives, the preservation
of cultural heritage is no

This collection encompasses
a century of the sororal
organization’s history,

wider audience. Researchers,
students, and enthusiasts no

photographs can fade, and
ledgers can become brittle.
Natural disasters, accidents,

cross-compare data, and
uncover connections that
might be overlooked in

longer need to travel to the
museum,; they can explore
these resources from the Digitization offers a form
comfort of their homes. This  of insurance against these
expanded access helps foster risks. Rather than letting

and improper handling can
further threaten their integrity.

a physical archive. This
efficiency accelerates the
pace of research and
opens new avenues for
scholarly inquiry.

exception. The Museum of
Danish America (MoDA) has
embarked on a significant
project to digitize the
collections and archives

genealogical information BB Sy
about its members, and The Gl{u hﬂ;q.fﬁ““LnTﬂa by
Danish Sisterhood News, s

which has been published “Pact T desT oF
since 1947. |dentified 1932

SIAMHIUY

anrnlﬂﬂlIf L.,.‘}.' hirea

of the Danish Sisterhood as essential for digital Fast f"'"‘l”l Senernt Qor, 9 | a deeper understanding precious records of meetings
of America. preservation, these invaluable s 1§ | and appreciation of Danish-  held, decisions made, and Digitized collections can be
newsletters, ledgers, photos, . American heritage. everyday triumphs and integrated into educational
In 2016, the Danish and documents are being struggles documented with programs, exhibitions, and
Sisterhood of America converted into digital forms, A scrapbook for Denmark Lodge #17 While handling physical painstaking care be lost to virtual tours. For the Danish
donated its archives to but why is digitization of Oakland, California, made by Olga archives and leafing through  time, we digitize them. High-  Sisterhood of America, this
MoDA, marking the largest so crucial? What drives ane Jobiui ey § o, et e- DomiCE the weathered pages
. : we #17 in 1932 and President of s
documentary collection the museums worldwide to e i T R e e of decades-old ledgers _ e
invest in such in 1942. This scrapbook contains provides a profound, tactile o= T e e
endeavors? materials and information from 1968 connection to the past, and
g s et o w3 ity U each faded ink blot and worn
Digitization memory of multiple lodges of the DSS, edge tells a story of lives
democratizes 2016-210.017.002. lived and memories made,
access to physical documents are
historical confined to locked vaults
materials. and dusty shelves, limit who :
Physical can benefit from their wealth e
archives, often  of knowledge. By digitizing If_'. This pi:om e Mm“wfphmm

 Thyra Lodge #22 of M 0, Michi that

73 were u.kf:["mm 1900 to 1969. In tll:lF:;i'l.ﬂﬂ, )

"~ Danish Sisterhood members are gathered at
the home of Carrie Nielsen for a card party.

Gift of the Supreme Lodge of the Danish

Sisterhood of America in memory of rnull:iph_'

lodges of the D55, 2016-210,022.014.

The general committee of the Danish Sisterhood of California
at the Sisterhood’s 25" Annual Convention in Oakland,
California, held August 26-28 in 1948, Gift of Chris Larsen,
1989, 10601 5.
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The Mational Convention of the Danish Sisterhood
and Brotherhood in Des Mﬂ;urs, Il:rwa, held Srplt:h:ll:pcr 24—-265 1987.
Gift of the Danish Brotherhood in America, 1994.203.315.

means their history can be
showcased in interactive
ways, engaging younger
generations and the broader  Digitization offers significant
community. Educational advantages to the Danish
institutions can incorporate Sisterhood of America by
these resources into their keeping its old records safe
curricula, helping students and easy to find. This helps
connect with their heritage preserve the group's history
and understand its relevance  for future generations to
to contemporary issues. enjoy. It also simplifies the
process of searching through
Museums and cultural the archive, making it quick
institutions around the world  and easy to find specific
recognize the transformative  documents. This is beneficial
potential of digitization. not only for members wanting
The British Museum, the to learn about the past but
Smithsonian Institution,
and the Louvre have all
undertaken extensive
digitization projects. These
efforts are part of a broader
movement to embrace digital
technologies in preserving
and promoting cultural
heritage. By digitizing their
collections, these
institutions ensure their
treasures are not only

preserved but also accessible
to a wider audience.

The contents of this scrapbool detail
the Danish Sisterhood of America
Junior American Danish Auxiliary
(JADA) and includes marerials from
1966 to 1974. This is a photo of the
original JADAs of Santa Barbara,
C:Tifnrnia, in 1966. Gift of Chris
Larsen, 1989.106.021.

also for scholars studying
Danish-American culture.

Furthermore, documenting
the lives of women,
particularly within
organizations like the Danish
Sisterhood of America, is
essential for preserving
their unique contributions
and experiences. These
records provide invaluable
insights into the roles and
achievements of women
who have shaped their
communities and histories.
By capturing detailed

accounts of their lives, from  Turning these documents into
personal milestones to digital files supports MoDA's
collective activities, we ensure mission of exploring how

that their stories are not lost Denmark has influenced the
to time. Without such records, U.S., both in the past and

the rich tapestry of women’s  today, and how immigrants
history would be incomplete, have shaped American life.
diminishing our ability to fully
grasp the impact of their work
and the broader socio-cultural
evolution they influenced.

For example, the sharing

of recipes and the fostering
of community are crucial
aspects of preserving cultural

heritage, as they reflect the el

everyday lives and traditions RN Pos sriecs e

that bind individuals together. R R s
Recipes, passed down - O lifiin s

through generations, serve it .., =
as a tangible connection to i A S P

1 H " Fedl EF- s rar g
cultural practices and familial B, A
bonds, while communal Eame oy TV Mo e

activities strengthen social
ties and provide a sense of

- 1 P L b I-'l",/f_ Fas L
belonging. By digitizing and tor o e tot "_'_,‘; -
making these recipes and Gt boonomcp ool pine, 0N
records widely available, Tichynecty . o u

g s = R I F Y V|
we ensure that the essence : VA e AR T
of community and the rich T N A e L

culinary traditions of our past
continue to be celebrated and
appreciated long into

the future.

Tnp: A I:d.gl:r from the Danish Sisterhood Inﬂgc
#151 in LuVerne, North Dakota. The first entry

is from June 8, 1917, and the final entry is dated
December 3, 1936. Thro the Danish Sisterhood
Digital Archives Project, this ledger will be scanned
in its entirety and uploaded to the museum’s Danish
American Digital Ijl:rary. Gifr of Red River Danes,
2008.035.010.

Bottom: A charter certificate issued on December
26, 1896, from the Supreme Lodge of The Danish
Sisterhood in North-America to Enighed Lodge #38
of Boston, Massachusetts. Gift of the Suprcmc ].ndgc
of the Danish Sisterhood of America in memory of
multiple lodges of the 1SS, 2016-210.038.001.
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The digitization project has
significantly contributed to
the preservation and
accessibility of the
historical records of the
Danish Sisterhood of
America. While there are
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to inspire and educate future
generations. This project not
only safeguards history but
also makes it vibrant and
accessible in the digital age.

ALSO ONLINE INTERACT WITH THE MUSEUM ON
Instagram: @danishmuseum
TikTok: @themuseumofdanishamerica
SEARCH AN ONLINE LIBRARY Facebook: @MuseumofDanishAmerica

of Danish Sisterhood archives Pinterest: @danishmuseum
and Danish-American newspapers

box2 . nmivault. com/DanishiM/

SEARCH ALL OF OUR COLLECTIONS AT

danishmuseum.pastperfectonline.com

TALK GENEALOGY BY JOINING THE
Facebook Group "Genealogy @ Danish Museum"

SHOP OUR DESIGN STORE ANYTIME AT
https:/fshop. danishmuseum.org/

e
e

WATCH FREE VIDEO PROGRAMS AT
www. facebook.com/danishmuseum
www. youtube.com/danishmuseum

SUBSCRIBE TO OUR MONTHLY E-NEWS

Ingeborg (née Andersen) Nielsen was . i ;
tor all the latest programs and updates

born on August 7, 1886, in Hjelmager,

i
..rf!r""""

Aarhus, Denmark. She was an active i www.youtube.com/nordiccuisine www.danishmuseum.org/visit/about/newsletters
member of the Danish Sisterhood in
Omaha and served as secretary for 25

yesm She B plcn o wming = MUSEUM OF DANISH AMERICA GENEALOGY & EDUCATION CENTER JENS JENSEN PRAIRIE

pattern er Danneb ;
and holding a Danish Simrhnndr‘ﬁ Open Monday - Saturday Open Wednesday - Friday LAMDSCAPE PARK
America banner that also imitates the 10am - 4 pm 9am - 4 pm COpen daily, sunrise to sunset
Danish flag. Gift of Ken and Margaret Sunday 1 -4 pm Schedule an appointment by calling
712.764.7001 712.764.7008

Wandel, 1990.069.012.
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Danish
Sisterhood
of America:

Past, Present, and Future

BY THE DANISH SISTERHOOD OF AMERICA BOARD
Guest Authors

HISTORY

The Dansk Sastersamfund was founded in
1883 by a group of Danish immigrants in
Negaunee, Michigan. Eleven women formed
this network to support one another, much
like the Danish Brotherhood in America,
with a funeral benefit, sick pay, and a flower
fund. Although Christine Hemmingsen
passed away only two years after the
group's inception, she is regarded as the
“mother” of the organization we now know
as the Danish Sisterhood of America. While
the organization was initially established

by women, it was primarily led by their
husbands, who were members of the
Danish Brotherhood.

DANISH IMMIGRATION

Danish immigrants came to America for
many different reasons—some came to
escape war, some to worship in the Mormon
faith, some came because of the lure of
prosperity in an expansive country where
land was given or sold cheaply. Denmark
was a small country, where there were

few opportunities to prosper. When Danes
immigrated to America, many chose to

[

4

v w W

Photograph from the Danish Sisterhood
Lodge #156 banquet in June 1958 in
Plentywood, Moentana. Gift of Charlooe
Pechles, 2016-184.003.

This silver heart fraternal s}rmhul was associated
with Danish Sisterhood Lodge #108 of Exira,
lowa. Gift of Laura Miller, 1995.237.034.

settle in communities where they felt a
connection to the homeland they left behind
and with those of a similar background,
language, traditions, and culture. Although
the organization started as a way to help
women’s families with funeral expenses and
sickness, the Danish Sisterhood accepted
men of the Brotherhood as social members.

The Danes worked hard and were always
willing to assist others in need. While

the men and children engaged with the
community and adapted to a new language
and way of life, the women were left to tend
to the home. Many became lonely, and

the support and companionship of other
Danish women helped alleviate this feeling.
The concept of the Danish Sisterhood was
integral in helping women to adjust to a new
life while maintaining ties to their homeland
and preserving their heritage. Within six
years of the establishment of the first
Danish Sisterhood, five additional lodges
were formed, though it was not until 1890

This sororal pin was found in the home of Jean McKee; his mother, Helga Jacobsen
McKee, was one of the last surviving members of Danish Sisterhood Loﬁ
LuVerne, North Dakota. Gift of Red River Danes, 2008.035.015.

ge #151 of

that women were permitted to hold an office
on the board of the Danish Sisterhood of
Amerika, as it was called at that time. The
first two women were installed as trustees
at the Second National Convention in 1890
in Chicago, lllinois.

VALUES AND MISSION

Although many things have changed within
our country and our lives, the Danish
Sisterhood maintains the principles set forth
by our first Sisters. The concept of support
for those in need and the knowledge of the
heritage and traditions of “Old Denmark”

is demonstrated through our mission and
beliefs. As part of our initiation, we ask new
members to promise to treat other members
as their sisters and brothers, visit sick

or needy sisters, and help with a sister’s
funeral if needed.

We have established an Emergency Relief
Fund within our National Sisterhood, and we
are committed to our mission of providing
support. By financially supporting those
that have experienced damage from forest
fires, flooding, and other natural disasters,
we are actively fulfilling our mission.
Financial support is readily available upon
request when need is demonstrated and an
application is completed.

The 100" California District Convention of the Danish
Brotherhood and Sisterhood in June 2022 in Solvang,
California.

L

CULTURAL TRADITIONS & COMMUNITY
ENGAGEMENT

Today, the Sisterhood strives to preserve

our heritage and traditions by sharing and
exploring knowledge of Danish customs from
the past.

Membership to the Danish Sisterhood is not
limited to individuals of Danish descent; we
welcome anyone who has a genuine interest
in learning about Denmark and its heritage
and culture. At Lodge meetings, we explore
Danish cuisine by sharing recipes through
cookbooks, demonstrations, and teaching
sessions. We also celebrate our love of
singing by encouraging members to learn
the "old songs"” of
Denmark, including
hymns and fun
songs. Music is
often a joyful part of
gatherings among
Danes. Preserving
Danish traditions

is an impaortant 4
aspect of the et 9
Danish Sisterhood. h%{ .

As an organization, e

Susan Hoppough,
National Trustee for the
Danish Sisterhood of
America and member of
the Danish Sisterhood
Dorthea Lodge #65 of
Greenville, Michigan,
posing with smerrebrod

uring a gathering.

Members of Danish Sisterhood Lodge #15 of Milwaukee,
Wisconsin, gathered to celebrate their 131 birthday in
September 2022,
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we enjoy sharing customs such as dancing
around the Christmas tree, hitting the cat
out of the barrel for Fastelavn, burning the
witch on Sankt Hans or Midsummer Eve,
and hosting smorgasbord dinners, Kolde
Bord, and Julefrokost.

One of the most important elements of
Danish culture that the Sisterhood tries to
impart is the “Danish Spirit.” The “Danish
Spirit" is one of determination, bravery, the
desire to do the right thing, acceptance and
tolerance of others, and a willingness to

___q
|
I

[ ——
A [k or it ey b 1 G 08 e

help. This spirit embodies hygge, lykke, and O P j s ﬁ'ﬁ&f“lmﬁ;&:rﬁfi
friendship. In this hectic and whirling world i o ] L g;, ..... = o NN
5 h : . 1_ . /v V. Y
that we find ourselves in, we try to share = o) '5“; ki : - oy et Sl L
this “Danish Spirit” through activities in our — - i — g: o S e S . S —

Lodge and community. We hold regular
fundraisers to help those in need, donate to

This quilt, titled "Hearts left in San Francisco,” was

Charlotte Caroline H. Steiner, Fanny Hansen, and Lillian Gertrude DuPrey’s medical forms and membership applications

SISTERHOOD Mieledy: =Der ¢r ¢ Land™
The Darish Sisterhood again now calls us
To take tbe trail of love and charily;
To be aleet to [reemdshlp and obediencs,
United in or work thooughsut this laed,
| We'll solve each probler na in tumn if rises;
Our symbol's meanéing always prosent hors,
%o that when calbed, we'll all be ever resdy
And do our part 1o lend a helping hard,
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Food Banks and women’s groups, serve at Bl":“ﬁ :-5 | F'-‘h“'-'f:':«'g‘: and raffled ';f a.:rthc 25" annual for admittance to Thyra Lodge #22. Gift of the Supreme Lodge of the Danish Sisterhood of America in memory of multiple m
iei itali i ani isterho nvention in Jan Francisco, lodges of the D55, 2016-210.022.005,

fUnEFE.lS, visit hOSPItEIIZEd or S[Ck members, California, in October of 2011. Requests were sent to all R II g

provide scholarships to post high school uftlhchistr:rl;‘mni lodges aTﬁ thimisq to create a unique S o

i i quilt block that represented their ge. Instructions on ) e e e R o

education ”‘! rade programs F}r oollege, size, color, and theme were included. 35 lodges and 93 Doctsl Bisterhood of Amerira bt O MR o

and help children attend Danish language people worked to piece this quilt together. Gift of Bente e o

camp by awarding need-based grants. Sivertsen in memory of Bjern e = P

B trating the “Danish Spirit.” AL & Agnes |. Sivertsen and . DT >

y demonstrating the “Danish Spirit,” we Bettie Bates, 2012.007.001. e =

teach the next generation the lessons of - e 3

O

B

our ancestors. You can embrace joy, love,
compassion, acceptance, and tolerance,
even during challenging times.

i ! Qur Stars and Stripes—we pledge &lbegiancn
Another way the Sisterhood promotes | i B e v s paer et | i
awareness of their heritage is by organizing , gy o o Sl S Sl gt
i e I s | Sp under both our flage well work together, S

a tour of Denmark every two years. This tour wr7s . s s | Our Doniah bestigy wal koep insnd. | AN S
is guided by someone well-versed in Danish I e . Like ploneers, sdvancing without fear. |
culturg and heritage. F'amclp:ants gain e e T
experiences that deepen their understanding S e o s
of both contemporary Denmark and its ; i;;..“:':‘g,;“;;ﬁ“é’ioﬂf‘mﬁﬂmm t In this form, Thyra Lodge #22 of

H H ‘e [east thess bours have 1 - .
historical roots. In this Danish Sisterhood of America ! e g SRR ] h-l-'[.urskegn::l'l, :“'d"ga"’ e's;lprﬁ:sser:

newsletter from March 1, 1939, g’f"l“w'.?’ﬁ'.i'}ﬂ i :,f': rs::t:[. IE"T;:E:F ;7:::,: F,;,:l:::sllz,; e

At present, the Sisterhood is helping the o &f}fﬁ?’;‘;’;’;ﬂiﬂﬁ‘fﬁ;ﬁc whybipbintary of the Danish Sisterhood of America
Museum of Danish America preserve our of Miss Karen Margaret, who had T E’t‘“"‘w“}’.“:“:‘ i ity 3}' 313!1"1 ‘Lt;]l%xigcs of the
Danish Sisterhood history by supporting the poeckdatd e Tnmiince policy: Lot o bomes fa: 10 wide, B St

. T - ; whi ad re its maturity. 5 g e
Sisterhood Digital Archive Project. Funded newiletser speaks to the Simeehecodl's otk 2 the Tokis 3 MY, Kl s il
by individuals and lodges of the Danish mmmitmﬂ&tlm Eimi;}itng financial L = ...l | Danish Sisterhaod Lodge #151 of

: i intbia b support and looking alter one LuVerne, North Dakota. Gift of Red
S15tEthDd1 this initiative has allowed the another. Gift of Robert M. Karstensen, = / Iliv:rT;l;nc:zﬂll]ﬂ_ﬂ,’.ﬁ_ﬂﬂ"i.I or e

museum to digitize Lodge minutes and 1994.024.002,
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treasurer ledgers into an online database.
This valuable resource will be accessible
to anyone with a computer, providing
opportunities for research and a deeper
understanding of the Danish Sisterhood.

DANISH SISTERHOOD MEMBERSHIP
So, the question arises: Why would
someone want to become a Sisterhood
member? Life moves quickly—we need to
pause and reflect on how we connect with
one another. It's important to understand
the origins of our support for others and
the richness of our culture. The Danish
Sisterhood aims to pass on this "Danish
Spirit" to our children and grandchildren,
giving them the chance for thoughtful
reflection and meaningful life choices. The
Danish Sisterhood is a welcoming space
where you can learn about all things Danish
and feel accepted simply for your interest
in Denmark. Local Lodge meetings take
place every month, providing an opportunity
to connect with others who share your
background or interests. Additionally, there
are annual or biannual District Meetings,
where you can meet fellow members from
your region. Building friendships with
individuals from other lodges allows you

to discover what they are doing in their
communities and learn from one another.

Every four years, a National Convention is
held, where you can become acquainted
with Danish Sisterhood members from
across the country. This enables you to
develop friendships and to learn from
Danish Sisterhood members from around
the United States and Canada. Our next
Mational Convention will be in the Chicago
area in 2027. All are welcome to join us.

Anyone who wishes to connect and find
community, who shares a deep love for
Denmark and its traditions, is always
welcome at the Danish Sisterhood

of America.

LISSA LACANNE

ity Educator
he& Commutity Educalc

Sisters pose in the red brick tower above Denmark's

famous Himmelbjerget, one of the highest natural points
in Denmarl.

-------
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Two Sisters pose for a photo in Den Gamle By, an old
town open-air museum in Aarhus, during one of the

Sisterhood's trips to Denmark.

How lucky we were to experience
all the above at MoDA’s programs
and events this past year. If you
were unable to join us, sertle in for
a quick summary.

The Danish Sisterhood of America Board 2024.

Visit our website to learn more, contact
us, or become a member: https://www.

Gathered around a LEGOLAND-inspired board game, campers
danishsisterhood.org/request-information.

play with their Minifigures and draw cards.
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We dove into June with a

LEGOs & Bots Camp held in
collaboration with Shelby County
Iowa 5State University Extension

& Ourreach. This camp, fully
booked with a waiting list, was

the most popular kids' camp this
summer and featured a morning
session led by Shelby County
Youth Coordinator Jennifer Selner.
Using LEGO Educarion SPIKE,

a kit that combines colorful
LEGO elements, easy-to-use
hardware, and an intuitive coding
experience, kindergartners through
third graders problem-solved,
programmed, and builr various
parts of an amusement park, all
with programmable moving parts.

After completing these challenges
and showcasing their creations,
the kids (and staff!) were ready

for lunch. What better treat than
waftles shaped like building bricks?
How convenient that the Design
Store sells the waffle iron in which
to make them! We all had fun
stacking and eating our “bricks”
with lots of toppings while
watching The LEGO Story and
learning the history behind Ole
Kirk Christiansen’s toy company
in Denmark. Following a brief
break outdoors, we returned inside
to rotate through stations for

the rest of the afternoon with a
highlight being a LEGOLAND-
inspired board game made by
Summer Programming Intern
Maggie Buman. The kids also
designed their own Minifigures
and would have been content

to play in the museum’s LEGO
area for hours—long after their
caregivers arrived to pick them up.

Paulette Hansen, an Elk Horn Public
Library volunteer, reads stories from
Little House on the Praivie to children
during Storytime in the Prairie.

Two LEGOs & Bots attendees utilize a LEGO Education SPIKE kit to

build and program an amusement Pa.r]-: ride.

The following day, MeDA
partnered with the Elk Horn
Public Library for Storytime in
the Prairie, a monthly summer
PT{}ET“"] t]:'l“t L:U-T['Ilnc"'lﬂ]'ﬂtt:d
the 50™ anniversary of the TV
show Little House on the Prairie.
We gathered around the librarian
under the Jens Jensen pergola

to listen to stories from Little
House on the Prairie. Following
the story, the children completed
an accompanying activity such
as making their own burter,
crafting bookmarks using dried

Howers gathered from the prairie,
and gluing together paper quilt
squares. One camper who had
artended both the LEGOs & Bots
Camp and Storytime in the Prairie

back-to-back asked me,

“So, what are we
duinq tomorrow?”

I suppose he had become
accustomed to coming to the
museum every day that week! It
was fun to hear that he was hoping
to come back for yer another day!

Ameliah Ritter-Schulze talks animatedly during a performance of

The Emperor’s New Clathes.

The third week of June marked
the beginning of Theater Camp,
where we collaborated with
directors Brandon Baggert

and Cody Parmley on a Hans
Christian Andersen production
for MoDA's annual Sankt
Hans Aften event, We had a
few returning cast members,
and we welcomed more than

a few new faces. As the Youth
& Community Educator, this

June concluded with Windmill
Camp, another collaboration
with the Elk Horn Public Library
and the Danish Windmill. Adam
Bierstedt began the day by leading
attendees in a tour of our Nature-
Cueltiere / Natur-Kultur exhibicion,
I.:l::llf."l.]SIEI:If_,_’| rl:tl't i.[;llli:lfl.}" on th.'
section dedicated to wind energy.
For a snack, campers prepared
"windmill" sandwiches, and they
finished their |1mr|]i|1g at the
museum by designing their own
wind turbines. They creared and

was my favorite camp because

it introduced younger children
to theater when they may not
otherwise have the opportunicy,
and it also gave them the skills to
be brave and to learn to perform
in front of an audience. By the
end of the week, more reserved
kids had gained the courage to
step onto the stage and perform
in front of a crowd of over 175
people. After taking our bows

tested distinctive design elements
45 W T'I.IL";.'tﬁ]]]'L'(E l...‘::li_"h []j: Elh.'i]'
wind speeds, with the winning
team reaching 40 millivolts. Then
they were off to the library and
windmill to learn more about the
power of wind.

While attending Windmill Camp, kids
were asked to craft their own wind
turbines from a variety of materials
including cardboard, tape, hot glue,

Fupsiclc sticks, corks, etc.

Warren Veath finds himself
unimpressed by the women vying
for his hand during a performance
of The Princess the Pea.

that night, one of the new cast
members ran behind the stage
and exclaimed,

“We're doing this again
next year, righf?!“

It is such a joy to know this camp
not only increased their confidence
but also helped them discover

something new that they were
enthusiastic about.
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Albert Ravenholt Curator
of Danish-American
Culture Adam Biersted
leads a tour of Nafire -
Crultrere § Natur — Kultur
during Windmill Camp.

At this point in the summer, we
were ready to unwind at Yoga

in the Prairie. Unfortunarely,
June’s session was canceled due
to rain, but we could not have
asked for better weather in

July and August. We found the
perfect spot along the edge of
the rall grass in the Jens Jensen
Prairie Landscape Park. With a
breeze and the sounds of nature
all around us, instrucror Katie
Sandquist of Yoga to Love Our
Bodies led attendees from age
22 to 82 in an huur—lang session
that prepared us all mentally
and physically for the day ahead.
Many attendees enthusiastically
agreed that this program should
be repeated next summer.

Yogis practice their Urdhva Hastasana
duﬁnEYusa in the Prairic with Katic
Sandquist.

If you happened to be in town
on July 19™, you may have
encountered the Skjaldborg
Vikings and a few Vikings-in-
training. As part of our Viking
Camp, we began our day at
MoDA with a history lesson from
Adam Bierstedt that included
objects from the museum’s
collection. Afterward, we headed
into the kitchen, where we all
pitched in to make Viking stew,
hand-shaped rolls, homemade
butter, honey hazelnur cake,

and kid-friendly mead. We
certainly needed the nourishment
. : for the day ahead! We crafted
t— . 4 X our own set of runes out of

. ' clay and walked to the Danish
Windmill to meet the Skjaldborg
Vikings. There, we broke into
smaller groups and had a tour of
VikingHjem. Our Vikings-in-
training watched blacksmithing

g L demonstrations, learned about
Vikings' fishing and hunting
equipment, cast their own coins,
and engaged in games that raught
strategy and combat techniques.
Then it was time to barttle the
Vikings!

One adventurous camper tries their

hand at blacksmithing.

\"'ikil:lg:s—iu-tmini.ng learn about Viking battle strategy
by playing a simple game,

With a mallet and chisel in hand, a
camper eagerly carves a rune into stone.

A group of campers gather around two After stuﬂﬁng‘h‘"llrini:\r:apnn ry, battle strategy, and
Vikings to learn about the Elder Futhark shield formations, Vikings-in-training engage in battle.

alphabet and carve their own runes.
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We were more than happy to
partner with Shaun Sayres from
the Danish Windmill for one of
our August events, the Danish
Plates Community Mosaic Project.
Ower the years, individuals had
donated blue and white Bing &
Grendahl plates to the Danish
Windmill. Though many of these
plates arrived intact, some were
damaged in transit. The Danish
Windmill had set these broken
plates aside for over a decade,
knowing they would eventually
serve a purpose. Shaun generously
donared many pieces to MoDA,
and we were excited to repurpose
them in a new way. It was an
exceedingly popular event, and we
now have 13 new steppingstones
that will be added to the
Christensen Curarorial Center's
green roof among a variety of
native plants,

Larsen and her dau.gl:ll‘.-er Fiona

Pratt traveled from Alabama to
partiti%a;e in the Danish Plates
'C.ulnml.ulily osaic Project. TI:I::( are
pictured here with their steppingstone
made out of repurposed blue and
white B.i:ns Groendahl 'Jlﬂﬁ.

We are grateful to have offered so many different types

of programs for varying ages over the past few summer
months, and we would not have been able to do it without our
sponsors, the lowa West Foundation and former Museum of
Danish America Board member Elly Jorgensen and Jon Frega

of Prairie Village, Kansas.

The Complex Heritage, Identity,
& Literary Impact of Nella Larsen

Bruce and Calla Pkﬂd.ﬁ:rg arrange ceramic Fit,:l::a onto a sl:-:lrl:ringamru: tile
during the Danish Plates Community Mosaic Project.

BY ANMNA REDSAND
Guest Author

hen Nella Larsen was born in

1891 in Chicago, no one would
have lhuught she was Danish or Danish
American. They would have seen her as
mulatto, the term used ar the time for
someone who was biracial. When 1 first
heard about Nella Larsen in the early
1970s, I did not make the connection
to her Danish |1urit:|gc either. 1 knew
her simply as an important author of
the Harlem Renaissance, whose biracial
status deeply influenced her two novels,
Quicksand and Passing. If I had known
“Mella” and “Larsen” to be Danish names,
or if I had read Quicksand at the time, |
may have known something of her Danish
heritage. However, that would not have
meant as much to me then as it does now,
after having lived in Copenhagen and
Elk Horn and being connected with the
Museum of Danish America.
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The paver placed in Nella Larsen’s memory on
the muscum’s Jens Jensen Heritage Path. RS S = Tl o b
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The words “Scandinavian™ and “Danish” most
often bring to mind tall, fair-skinned, light-
haired, 1.]uL eyed people. Denmark is referred 1o
today as “historically homogencous,” which was
largely true until the mid-1980s when the steady
I of immigrants from non-European Union
(EU) countries began. Many of those people,
and now their ¢ ndants, came from Middle
Eastern counrries, the Indian subcontinent, and
African countries. This means thar there are
Danish citizens who do not fit the fair-s
stereotype; as of 2023, six percent of Denmark’s
population is from non-EU countries. In the early
20" century, when Nella Larsen spent several years
in Denmark, she was perceived as exoric rather
than as a Dane or Danish American. Today, the
presence of non-EU immigrants in Denmark
remains highly politicized, with the integr:
of non-whirte individuals into Danish s 3
continuing to be both a social and political issue
that has at rimes led to unrest and violence.

Despite changes in Danish demographics, the
stereotype of fair-skinned individuals as the
archetype of Danish Americans persists. | began
to think it might be important to widen the
perceptions of Danish Americans to include
people of color like Larsen. Conversations with
Tova Brandt, the museum’s executive director,
and Diya N aj, the former Albert Ravenholt
Curator of ish-American Culture ar the
museum, afirmed the value of bml eni

our perspectives. | made a Brown

presentation on Larsen in March 2024 and later

gave a talk about her to the Danish Brotherhood
Lodge #15 in Des Moines. With this article, |
hope to reach a wider audience for Nella Larsen’s
remarkable story. Much of our knowledge about
her comes from her publicarions, especially

Quicksand, which is highly autobiographical. The
main character, Helga Crane, essentially serves as
Nella’s alter egc

At birth, Larsen was called Nellie Walker, since
her father, a Black or mixed-race immigrant from
the Danish West Indies, was named Peter Walker.
Nella’s mother, Anna Hansen, emigrated to the
U.S. from Denmark art the age of 17 in 1886. She
was probably born in Schleswig and moved to
Askov after the Danish-Prussian War, Peter Walker
died before Nella Larsen could learn much about
him, quite possibly before she was born. It is likely
that Walker's familiarity with the Danish language
and culture facilitated his and Marie’s relationship.
Nellie Walker'’s name changed to Nella Larsen
when Marie married Peter Larsen. Peter Larsen
had emigrated from Denmark sometime in the
late 1880s. The couple married in 1891 and had
one child, Anna, Nella’s half-sister,

The color line in Chicago in the late 19" and
early 20™ century was stark. There was a push for
segregation, which was often violent. This wasn't
the case everywhere in the U.S.; for example, New
York City was more integrated and would have
been a more comfortable place for a mixed-race
tamily, particularly for Nella.

Peter Larsen was a streetcar driver, and Marie was
a seamstress who worked from home. In the early
years, when customers came for dressmaking,
they probably saw Nella as Marie’s assistant, not
as a family member, and the family allowed thar
perception to persist. Marie’s sewing business
influenced Nella's later interest in design, fashion,
and color, which would manifest in her lush,
descriptive writing style.

Nella first visired Denmark sometime before her
eighth birthday with her mother and Anna. We
don't know how long they stayed, most likely in
Askov, but it was long enough for Nella to have
learned Danish and to remember the Danish
children’s games she played while she was there.
The only cerrain date comes from the S5 Norge’s
passenger list on the return trip to the U.S.
in 1898.

—

While Maric and her daughters were gone, Perer
Larsen undertook the family’s first attempt to
protect themselves and Nella from the racism that
made things difficult for the family. He moved
their apartment to a more mixed area of Chicago
where they would face less discrimination. Marie
and Peter also realized that education would be
important if Nella were to survive, and she was
ultimately afforded more education than her sister,
Anna, received.

After elementary school, Nella was recommended
for promotion to Wendell Phillips High School,
the oldest Black high school in Chicago, although
it was mostly white at the time. At Wendell
Phillips, the emphasis in English classes was on
creative writing. Those classes became Nella’s only
formal training in the kind of writing she would
be known for—sumpruous descriptions, a strong
storyline, and complex character development.

The family was upwardly mobile, and when
Nella was 15, they moved to a more affluent part
of Chicago—Englewood. Peter and Marie felr

it would not be safe for the family or for Nella

if she were to live with them there. Thus began
Nellas life as an outsider within her own family.
In Quicksand, Larsen details her own familial
estrangement through an incident of Helga

. Crane’s rejection—not from her immediare

family buc by an uncle’s new wife. ‘The poignant
scene ends with the aunt’s agitated statement:
“And please remember, that my husband is not
your uncle. No indeed! Why, that, that, would
make me your aunt!” Helga runs away, “torn
with mad fright.”

Still valuing education for Nella but sending her
away to protect themselves, Nella was enrolled at
Fisk University in Nashwille. Fisk is a historically

_]ul"-||r=r_' lhlt at IHL llnncrnu ( nmp]r.'tr_'d in 1876, it is

Wendell Phillips High School, a significant educational
center that became Chicago’s first predominantly
African American high school in 1920, Image courtesy
of the '-'.:iL_'.' of Ch ¢

Black university, but even rhere, Nella was an
outsider. Most students came from the South and
bmugllt with them Black family, community,
and cultural connections. As the only person of
color in her family, Nella had none of those and
found it hard to fit in and make friends. Fisk had
stringent rules abourt contact berween the sexes
and a strict dress code, emphasizing dull colors
and allowi ng no juwd ry. | he Fnblish d.cp:qrtrncnt
focused on grammar and rhetoric, not the creative
writing that had fostered Nella's imagination.
Greek mythology, however, was taught, and it
would later find its way into her writing. Nella

ANVSAa3d VNNV | HOHLNV 1S3ND




In Denmark, Nella was marginalized differendy
than in the U.S. She was seen as exotic, so her
alter ego, Helga, felt she was seen as “a veritable
savage,” “as if she had horns or three legs.”

After experiencing a period of contentment in
Copenhagen, Nella became restless, dissarisfied
with her life in Denmark, just as she had been in
the U.S. This restlessness, this inability to settle,
would become characteristic of Larsen’s life, which
I believe is exemplified in the tite Quicksand—a
life of floundering, an inability to ever find her
footing, to feel she truly belonged in cither world.

At the age of 21, Larsen returned to the U.S.,
but nor to Chicago, as being in the same city

as her family—withourt being able to live with
them—would have been too paintul. Three
professions were open to educated Black women
at the time—rteaching, librarianship, and
nursing. Nella chose nursing because, of the
three, it did not require a high school diploma,
which she did not have. She settled in New York
City and studied ar the Lincoln Hospiral and
Training School for Nurses, graduating in 1915
and passing her RN exam with honor. She spent
the first five months after graduation working

at the school, including a period as the assistant
superintendent, a role in which the school
recognized her outstanding capabiliries.

Larsen was then hired as the head nurse and
superintendent of the nurse training school at
Tuskegee Institute in Alabama. She expected that
the school there would resemble the Grundrvig
Folkeskole in Askov because both schools provided
training based on community needs, focusing on

The women's ward in the Lincoln Hospital and Home,
1914, [r:n.igr.: courtesy of The Mew York Public Lib rary.

the trades, bur she was quickly disillusioned. She
discovered that in the South, nurses and especially
Black nurses, were viewed as domestics, not as
professionals. Moreover, as the State of Alabama
increased standards for nursing education,
Tuskegee found ways to circumvent these higher
requirements, which could have elevated the
standing of its nursing graduates. Nella found
herself working a punishing 14 hours a day, seven
days a week. She resigned at the end of a year,

in October 1916. In Quicksand, Helga Crane
expressed Nella’s disappointment ar Tuskegee: “1
hate hypocrisy, [ hate cruelty o students, and 1o
teachers who can't ight back.”

Larsen returned to the Bronx in New York City
to work again as the assistant superintendent of
the Lincoln Training School for Nurses. In 1918,
she sat the civil service exam in order to become

a public health nurse and passed with the second
highest score of 89.2. With that, she could choose
the borough where she would work, and she
picked the Bronx. She worked for the Bureau of
Preventable Diseases, investigating and educating
about Sl.l._ﬁh communicable diseases as diphtheria,

The 1915 graduating class of Lincoln Hospital. Nella
Larsen is seated in the front row, second from lefi.
Image courtesy of The New York Public Library.

scarlet fever, tuberculosis, and venereal disease. -
She was heavily involved in preventive measures -+~
when the Spanish Hu pandemic struck. .

‘The following year, Nella Larsen married Elmer 4
S. Imes, the second Black man to achieve a Ph.D. =
in physics. The couple shared an interest in music
and an ironic wit. Imes had social connections
in the upwardly mobile, intellectual Black
community in Harlem, which would facilitate
Nella’s entry into the Harlem Renaissance. The
Harlem Renaissance was the intellecrual and
cultural revival of African American music,

dance, art, fashion, literature, theater, politics and =
scholarship, centered in Harlem in Manhattan in©

the 19205 and 30s.
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Portrait of Nella’s

hisband, Kl S: lsical
working in a laboratory
at Fisk University. Image

courtesy of AIP Emilio

Segre Visual Archives,

LISCOLN HOBPITAL ARD HOME OF MW wORK

Lincoln Hnspita] and Home New York, 1920.
Image courtesy of The Mew York Public Library.



The Brownies' Book. Image courtesy of The Library
! ||‘ {. .lrl.}r‘.li"\'\.

In 1920, Nella enjoyed the milestone of her first
two publications—Danish children’s games and
songs in The Browmnies' Book magazine, founded l}];
civil rights activist, sociologist, author, editor, and
Harlem Renaissance luminary, W. E. B. DuBois.
"The magazine was intended to foster “universal
love and brotherhood™ among all children but
especially to build racial pride among Black

Lhi!d ren. ]..i!]'ﬁ{.'[\ {lLfﬁ-L']'IEI.':IL'il lI:]L‘ ':L_-l";ill'l.l.'?i :!IILI. b(_]]'l.g.\ s
ones she had learned as a child in Denmark. She
became acquainted with other well-known Harlem
Renaissance literary figures, including Langston

I hlw!‘lu_-. and James \K’ddun I]uhn:.un

Mella and Elmer moved to Harlem from the
Bronx in 1921, and soon after the move, Nella
began volunteering at the 135" Street Branch of
the Mew York l"uh!u_ Library, eventually taking a
339 pay cur to leave her work as a ]JLIHK health
nurse and become a junior library assistant. This
change signified a move toward her interest in
literature and the arts. In 1922, Larsen applied and
was accepted as the first Black student in the New
York Public Library School. To gain acceprance,
she had ro show thar she had the equivalent

of a high school diploma, for which she cited

her years at Wendell Phillips Hig]l School, Fisk
University, Grundtvig Folkeskole, the University

135" Street | ibran-., March 20, 1*?24‘.{. Photo by
Wurts Bros. Im I'-: COLrTe 'n -.:-r | Museum l."..'.|1'.'

llxllr\\_-. 1‘|-.:-|

of Copenhagen, and Lincoln Training School
for Nurses. She passed day-long entrance exams
in history, current topics, gt'l'!{‘]‘;!] informarion,
French literature, and German. She became the
ﬁFhl Hil{ﬁ,'i‘l woman to gl.':-.l.d uate i-f{:l[“ |.|1lL' .\-:t'\‘\"
York Public Library School in 1923 and worked
as a children’s librarian in two New York Public
Library branches.

In 1925, Nella supported her growing interest in
writing for puf]lir..‘:;l.iun; she reduced her ]'Ebr;!r}-'
job to part-time. She did what many would-

be authors do and submicted short stories to
magazines to help her build an author’s platform.
The characrers in her stories were not T;{CIEH_”}’
identified and were presumed white, appearing in
}':ulp magazines with a r'ml.in|}' white r::adn::rﬁhip.
Pulp magazines were not open to Black fiction,
and she was always resting racial boundaries,

as her two novels would demonscrate. This was
also evident in her life, as she was drawn ro

more racially integrated groups in such places

as Greenwich ‘k"ill;;gc. She had learned that elite
Black society, like white society, could also be

Image courtesy of the Manuscripts and Archives Division,
£ ] I
The Mew York Public Library.

exclusionary—an experience reflected in Helga
Crane’s journey in Quicksand.

In that more mixed environment, Nella met
Alfred A. Knopf, the white publisher and co-
founder of Alfred A. Knopf, Inc., a literary
publishing house that remains prestigious to this
day. Knopf published more African American
authors than other houses of the time, and it
published both of Larsen’s novels—Quicksand in
1928 and Passing in 1929.

Although the word “quicksand” does not appear
in the text of Quicksand, Helga Crane, like Nella
Larsen, has grear difficulty establishing solid
Ibnring Nella and her alter ego navigate through
various ln-l!W quarters, cities, countries, and

‘careers, bmh of them always trying to find their

place, find belonging burt never fully succeeding.
Helga reflects on the poignancy of her str uggle
after her final return from Denmark:

. the division of her life into two parts in

two lands, into physical freedom in Europe

and spiritual freedom in America, was
unfortunate, inconvenient, expensive. ...
mentally she caricatured herself moving
shuttle-like from continent to continent.

From the prejudiced restrictions of the New
World to the easy formality of the Old, from

the pale calm of Copenbagen to the
colorful lure of Harlem.

Adult Reference room on the ground floor, ¢ 19205-30s.

PASSING

Yassing is far less autobiographical than Quicksand,
but it also deals with the issue of belonging on
neither side of the color line. The dilemma is rold
through the story of two women of color who are
|ig1'st L'nuuj__-;h [0 pass for white. One passcs, and
the other doesn’t. As the story develops, it's clear
that disaster will come to each, in different ways.

After the publication of Passing, Nella Larsen
became the first Black writer to have a short
story published in the prestigious magazine,
Forum. However, she was accused of plagiarizing
the story, which sparked a scandal wichin Black
literary circles. Despite this humiliation, a short
two months later, Larsen became the fourch
Black recipient and the first Black woman to be
awarded a literary Guggenheim Fellowship. She
used the money to .spL.nd nearly a year living in
Spain and France. She wrote a third novel while in
Europe, but it was wirned down by Knopf, which
had previously planned to publish another book,
should she write one.

In the meantime, her husband, Elmer Imes, had
become the chair of the Physics Deparument at
Fisk University. Reluctantly, Nella joined him
there for a time, but the marriage had been
troubled for some time, and they ed in

933. Nella returned to New York City, and after
Imes’ death in 1941, she returned to nursing. She
never published again.
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A still from the 2021 movie Fhr.rrﬂg,, based
on Nella’s 1929 novel of the same name,
starring Ruth Negga and Tessa Thompson.

Aside from her work as a nurse, Nella Larsen
lived thereafter mostly as a recluse until her death
in Iﬂﬁéatthe age of 72. The executor of her
estate buried her without a lmdstanﬁ in one of
r.im]mnal lots she owned in Brooklyn. When

: IEsister, Anna, learned she would inherit
3$35,0ﬂ41 from Nella's estate, she said she hadn't
known she had a half-sister. Even in death, Nella
wm :Ejected b}'whatremaumd nfhu:
white fa

Larsen’s work fell into obscurity until many
forgotren works by female authors were
republished in the 1970s, including Quicksand,

Passing, and collections of her short stories. In May

2020, she was honored with a U.S. postage samp,
along with three other Harlem Fxnmssame voices.
Nella Larsen's grave still does not bear a headstone,
but a paver at the Museum of Danish America was
c[edn:m‘ed in her memory in May 2024.

" wsi NELLA LARSEN *
» FOREVER !

Alice
Marie
Jorgensen

BY AMELIA JUHL
Communications Specialist

Alice Marie Jorgensen, the beloved daughter of
Pastor Svend and Florence (née Brown) Jorgensen,
was born in Detroit, Michigan, on February 3, 1927.

Alice worked as a Government and American History
teacher at Lincoln and Ferndale High School from
1948-1995. Her 47-year teaching career was something
she cherished —along with the many students who
passed through her classroom. A student of Alice’s,
Lisa Wagner-Bale, never forgot “what a dynamic history
teacher Mrs. Jorgensen was, with her enthusiastic
depiction of historic persons to current politicians.”

It was often remarked that she was one of her
students’ favorite teachers. Decades after graduating,
students would run into her only to discover that Alice
remembered them, what classes they took and when,
and where they sat.

Alice attendin

her first form
in 1941.
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James Blanchard, a former student,
invited Alice to attend one of his public
forums, where he introduced her to his
guest, President Bill Clinton,

She was a devoted and brilliant teacher
with “the biggest presence of any teacher
in the school” according to Neil J. Lehto.
She was known to stay in touch with her
students and was a mentor and a dear
friend to many. Karen Serilla knew Alice as
the “brightest scholar in any group...[who]
loved Ferndale, especially all the students
who passed her way in and out of school.”

Notably, Alice taught James Blanchard,

a former United States Representative

and the 45" Governor of Michigan. He
described her as “a wonderful teacher and
friend to her many students. So many of us
stayed in touch with her over the years. |
loved taking government from her in 1960,
and later she was excited about my career.
She would send me letters of support and
always had thoughts for my consideration...
we discussed everything from world affairs
to Ferndale schools. A flawless memory,
she was as knowledgeable and up to date
on politics and government as anyone |
know! All of us who knew her feel privileged
to have been part of her life.”

In 1995, during

her final year

of teaching at
Ferndale, Alice was
named Newsweek’s
Outstanding
Teacher of the
Year—a much-
deserved honor.

1955 NEWSWEEN-WoIv
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Awarded Teacher of the

Karen Blinkilde, a close friend and caretaker
of Alice, says Alice had a strong connection
to and “just loved her Danish heritage.”
Alice’s father, Svend, was born in Ny Borre,
Men, Denmark, and immigrated to the
United States in 1897 when his father, Jens,
was called to serve the Kedron Danish
Evangelical Lutheran Church in Grant,
Michigan. Both Jens and Svend received
the Order of the Knight of Dannebrog.

As a second-generation Danish American,
Alice was very active within the Danish
community, attending ladies’ groups and
church. Alice was incredibly passionate
about documenting Danish history and
dedicated herself to serving as a historian
for her church, actively participating on

its heritage committee for many years.
When St. Peter's Danish Lutheran Church
of Detroit and Gethsemane merged to
form Cana Lutheran Church in 1980, Alice
cataloged items from St. Peter's and
created a heritage booklet with page
upon page of history and photographs
from the church.
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Alice pictured on the day of her
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Barbara Ebert, Angle Exfras, Fat Brebmer -
¥artha Gernell, Ruth Elllscs, Barbars Newman, Berbars MeCoy
Hargis, n’-ﬂﬁ_l Juna, Helenm. Margle, and Jean

Alice, third row, second from lefi, with other
members of the S.W.I.N.G. Club.

Pictured in the second row, on the right, Alice
was involved in the “Singing Saints” and
attended rehearsals every Fﬁda}'.

Alice lived her life immersed in the Danish
tradition. She attended Danish church, grew
up listening to her father speak Danish,
danced around the Christmas tree, attended
Jjulefrokosts, and ate Danish pastries, havarti
sandwiches, and smerrebred. Like many
Danes, Alice’s family collected blue and
white Danish plates, many of which adorned
the family’'s dining room walls. In many
ways, Alice’s life was centered around her
Danish heritage and upbringing.

Alice played piano and belonged to the
Singing Saints. She was an active reader
and a fastidious historian. In fact, she had
a great love for scrapbooking and always
carried scissors on her person. In her family
home, Alice kept an “archival room” in her
basement and saved books, photo books,
her father's sermons, and grade books
from her 47-year teaching career. So,
perhaps it comes as no surprise that

she had a keen interest in the museum’s
collections and archives.

Prior to her passing, Alice sent lengthy
documents meticulously detailing items

she hoped to donate and their provenance.
Alice was able to honor her family’s Danish
heritage by donating several items including
a commemorative plate, a kneeling stool for
pastors, and a sewing table and doll cradle
made by her great uncle from Vejle.

Alice made her first monetary gift to the
museum on October 1, 1989. Alice valued
the Museum of
Danish America's
commitment to
collecting and
preserving artifacts,
documents, and
stories for current

and future education and scholarship

and was a museum member for 29 years.
Though becoming a Lifetime Legacy Giver
may not have been something Alice actively
strove to do, her decision to provide for

the museum in her estate reflects her
conscientiousness.

Alice built a community for herself—a
community that cared for her in her later
years. Karen stated Alice “really enjoyed
her teacher friends, [who] still got together
after all these years.” She had a depth of
knowledge and a great love for life. She
was bright, kind, and outgoing. She had a
profound love for animals and expressed
great enthusiasm for the University of
Michigan’s football team.

Alice Marie Jorgensen passed away on
November 6, 2023, in Royal Oak, Michigan,
at the age of 96. She was buried next to her
parents in Berkley, Michigan, in Roseland
Park Cemetery.

When signing greeting cards or bidding
farewell to friends, Alice often said, “Blest
be the tie that binds.” Blest be the ties that
bind us to one another, to our heritage, and
to this museum.
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FALL 2024

AMBASSADOR VISIT

BY AMELIA JUHL
Communications Specialist

esper Moller Serensen, Ambassador of

Denmark to the United States, visited
the Museum of Danish America on October
4, 2024, for a kaffe og kringler reception
held in his honor. Ambassador Maller
Soerensen toured the Danish Villages of Elk
Horn and Kimballton, visiting the Danish
Windmill, Hans Christian Andersen’s The
Little Mermaid & Sculpture Garden, and
the museum's Genealogy & Education
Center. Upon his arrival to the museum,
he was given a behind-the-scenes tour
of the museum's exhibitions and storage
vaults by Executive Director Tova Brandt
and the Albert Ravenholt Curator of Danish
American Culture, Adam Bierstedt.

After enjoying kaffe og kringler, Meller
Serensen met with community members,
business owners, museum members, and
local politicians.

In his address, he highlighted the strong
relationship between Denmark and the
United States, particularly with lowa,
emphasizing their mutual sharing of
agricultural and technological innovations.

The Ambassador remarked that the United
States is Denmark's most vital ally, and
the strength of this relationship underpins
ongoing economic and commercial ties
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The Ambassador standing before portraits of Victor
Borge, Her Majesty Queen Margrethe 11, and Queen
Louise of Denmark and Norway in one of the museum’s
storage vaults.

between the two nations. Since diplomatic
relations were established in 1801, Denmark
and the United States have maintained the
longest unbroken diplomatic relationship in
the world.

Maoller Sarensen said the relationship
between Denmark and the United States
is a "truly special one. We are looking to
continue to build these bridges between
companies, research institutions, capital
investments, and between the people of
our two countries.”

The Museum of Danish America is grateful
to have hosted Ambassador Maller
Serensen, and as a museum located in Elk
Horn, lowa, the largest rural settlement of
Danes in the U.S., we can readily speak to
the influence and contributions of Danish
immigrants and Danish culture. Far beyond
our small community, our state, our country,
and our world have been and continue

to be heavily impacted and influenced by
Denmark and its citizens.

%
While quring the museum, Tova Brandt showed the
Ambassador artifacts in the museum’s collection.

faill n

The Ambassador mecting Rosa Clemsen, who has been a

volunteer at the museum for over 30 years.

LISIA HOQVSSYEWY $202 11vd | SLN3A3

Board President Toni Battaglia, Ambassador Maller Sorensen, and Executive Director Tova Brandt.
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DAVID ANDERSON
Hegistrar

Hello, my name is David Anderson, and | am
pleased to introduce myself as the Museum of
Danish America's Reqgistrar. | began working at
the museum in June as a Collections Assistant
Intern and was more than happy to accept a
full-time position as the museum's Registrar

in October.

Being at the Museum of Danish America

is both a professional move to gain more
experience and a personal journey of
discovery. Danish history and culture were
largely unknown to me before this role.

Now, | have the opportunity to explore and
experience the vibrant history of Denmark,
learn about the stories of the people who
came to America, and help share those stories
with visitors by preserving both the narratives
and the artifacts they brought with them.

| enjoy the outdoors, hiking, and discovering
new places. | also like to dive into the ever-
growing world of video games and paint
tabletop figures for board games.

staftr iIntroductions
and farewells

HENRY OLSON
Administrative and Visitor Services Manager

My name is Henry Olseon, and | am very
excited to introduce myself as the new
Administrative and Visitor Services Manager.
After graduating from the University of lowa
with a degree in English, | began working for
the Federal Reserve Bank of Kansas City at
the Omaha office, and then | transferred to
the Federal Reserve Bank of San Francisco
where | participated in and ultimately managed
technology projects—each of them driving a
significant amount of organizational change.

In 2023, | returned to lowa and became
involved in local farm-to-table initiatives. | just

completed my master horticulturist certification.

| also love theater.

Being a second-generation Norwegian
American on my father's side, | have a keen
interest in the immigrant experience and what
we can learn from it. Being raised in Shelby
County, | have also always been impressed by
how strongly the Danish Villages support
institutions like MoDA and the Danish Windmill.
As the Visitor Services Manager, | hope to
maintain that strong relationship with our local
community while welcoming new visitors from
all over the world and the World Wide Web.

notes of thanks:

CECILIE THUELUND
Scan Design Foundation Intern

My name is Cille, and | was a Scan Design
Foundation Intern at the Museum of Danish
America and the Genealogy & Education
Center. | am from Fyn, the birthplace of

Hans Christian Andersen, and | study at the
University of Southern Denmark. | have a
degree in Biology and am currently completing
my bachelor’s degree in American Studies.

Experiencing Danish-American culture and
learning more about Danish immigration
history during my internship was a dream
come true for me. As an intern at the Museum
of Danish America, | was able to immerse
myself in the rich cultural heritage that this
institution represents.

Over the course of my internship, | worked
with love letters written by Danish immigrant
and Civil War soldier Christian Peter Andersen
to Miss Anne Jessen of Missouri. Written in
“old" Danish from 1860-1865, | assisted in
the translation of the letters and ensured the

original tone of the letter was preserved.
Throughout the correspondence, C.P.
Andersen was traveling from state to state as
he fought for the Union Army—at one point
fighting in The Siege of Vicksburg, referred to
by Abraham Lincoln as “the key to the war.”
Following his final letter, dated January 29,
1865, Anne and Christian reunited and were
wed within the year. Though translating these
letters was a daunting task, it was a labor of
love and one | greatly enjoyed.

Outside of work, | find joy in nature and
traveling. | am a sporting enthusiast and was
on the Australian Rules Football national
team. | enjoy watching handball, American
football, and basketball, and | traveled to
Kansas City to watch the Chiefs play. | find
myself deeply interested in American sporting
culture and traditions.

| have lived on four continents, visited every
continent save Antarctica, and have spent
time over the course of a year livingin a

van called “fudde.” With my background in
biology, I've worked with marine mammals
like humpback whales, dolphins, seals, and
porpoises in lceland, Australia, the
Netherlands, and Denmark. | have even
conducted population surveys of hippos

in Africa. To better understand American
culture, | traveled, experienced, and enjoyed
as much as possible during my internship—a
principle | embrace in my everyday life. Thank
you for welcoming me with open arms!

To email a staff member, use the formar
firstname.lastname@danishmuseum.org
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TERRI JOHNSON
Administrative Manager

After twenty years of serving as the museum’s
Administrative Manager, Terri Johnson retired
in August 2024.

We would like to express our deepest
gratitude and appreciation for the
extraordinary impact Terri has made during
her time at MoDA. While we are excited for
her and all that awaits, it is a

bittersweet goodbye.

Terri's grace, poise, and conviviality have

left an indelible mark on the museum and
everyone she's worked with. She approached
every challenge with a calm and collected
demeanor, turning obstacles into opportunities
and inspiring us to follow. Her ability to

exude elegance while navigating complex
situations has contributed to MoDA's success
and created a positive and nurturing work
environment many have come to cherish.

She has enriched our workplace in ways that
words cannot fully capture.

We hope retirement brings her the fulfillment
and joy she so richly deserves. While we

will miss Terri's presence dearly, we are also
excited for her and the new experiences that
await. Her contributions will be remembered
fondly, and the impact she's made will
continue to resonate with us for years to
come. We hope this next journey will be as
rewarding and successful as the one she has
so gracefully completed with us.

MAGGIE BUMAN
Surmer Programming Intern

Hi, my name is Maggie Buman, and | am

from Harlan, lowa! | worked as the Summer
Programming Intern and assisted Alissa
LaCanne with the museum’s various camps
and activities this past summer. | am currently
entering my fourth year at Wartburg College
in Waverly, lowa, where | am double majoring
in History and Education. In my spare time, |
enjoy painting, origami, and writing, as well as
hanging out with my cats and helping with the
Harlan Community Theatre. | so enjoyed my
time helping with museum programming and
hope to enter the field of museum education
after | graduate college.

GRACE CRUISE
Ronald D. and Mary L. Bro Prairie Intern

Hi, my name is Grace Cruise, and | am from
Fremont, Nebraska. | was the Ronald D. and
Mary L. Bro Prairie Intern this summer! | am
going into my third year of college at Wayne
State College in Wayne, Nebraska, where

| am studying Plant Biology, Ecology, and
Management. | am involved in many
activities at Wayne State College, with my
favorite being Women's Rugby. | loved
managing the prairie and was pleased

to observe how our efforts enhanced its
biodiversity and overall health.

PARKER BROCK
Digital Archives Assistant Intern

Hello, my name is Parker Brock, and | worked
as a Digital Archives Assistant Intern at the
Museurn of Danish America during the summer
of 2024. | am from Atlantic, lowa, and | bring
with me a passion for preserving, learning
about, and protecting our world’s history.

ALISSA LACANNE
Youth & Community Educator

In August, we bid farewell to Alissa Lacanne,
our remarkable Youth & Community Educator
of two years. Alissa has been far more than
just an educator,; she's been a beacon of
kindness, compassion, and dedication in

our community.

During her time at MoDA, Alissa worked
diligently to further the museum’s
programming, introducing SPARK! and
countless youth and community programming
opportunities. She oversaw Brown Bag
Lunches, the Victor Borge Legacy Awards,
and so much more and treated our wonderful
Genealogy & Education Center volunteers with
such care.

As we say goodbye, we celebrate the
incredible legacy Alissa leaves behind—a
legacy of love, learning, leadership, and
the best summer camps. Thank you for
everything, and we wish you all the best in
your new journey as a K-6 art teacher!

As an intern, I've had the privilege of helping
digitize the extensive collection of ledgers in
our museum’s archives. | recently graduated
from Atlantic High School and am currently
a freshman at lowa Western Community
College, majoring in history with hopes of
specializing in military history.

| came to this museum not only to gain
experience in history but also to explore
different historical careers and determine
what | want to do with my passion for history
in the future.

In my spare time, | enjoy playing music

and learning new songs. | also love raising
livestock, such as goats, rabbits, and chickens,
on my family's small farm as a hobby.

DELANEY SCHURER
Kegistrar

In August, Delaney Schurer, MoDA's Registrar,
celebrated her final day at the museum!
Delaney joined staff in January 2023 as a
Curatorial Assistant and became our Registrar
in June 2023.

During her time on staff, she was instrumental
in the redesigning of Visual Storage. Lest we
forget, she moved over 9,000 objects from
Visual Storage into temporary storage and
then back into Visual Storage in their new
locations. Delaney also maintained our high
standards for collections care, accessioned,
cataloged, and deaccessioned items, assisted
with exhibitions, and contributed to the
growth of our Danish Ceramics collection as
we prepared for our Danish Ceramics: Beyond
Blue and White exhibition.

In September, Delaney began her job as a
Digitization Archivist at the State Archives of
North Carolina. While we are incredibly happy
for her, we will miss her genuine care, steady
support, niche playlists, baked goods, and her
special smiles for the camera. Best of luck,
Delaney! You will be missed.

ST173M3HVd ANV SNOILONJOYLNI 44V1S
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New Additions to the Wall of Honor

MARCH 1 - SEPTEMEER 15, 2024

The Danish Immigrant Wall of Honor provides families and friends with a means of preserving the
memories of those who emigrated from Denmark to America. Over 4,600 immigrants are currently

recognized on the Wall. Their stories and the stories of their families contribute to the growing repository of
personal histories at the museum’s Genealogy and Education Center. You may find a list of the immigrants

on the Wall of Honor at www.danishmuseum.org.

The information below includes the immigrant’s name, year of immigration, location where he/she settled,

and the name, city, and state of the donor.

CHRIS NELSON & JOHANNA MARIE
CHRISTENSEN (1902) (1903) Brayton, IA

— Donors: Great Grandchildren: Steve R. Nelson,
Marne, |A, Sandra K. Sothman, Atlantic, |A, and
Shellie E. Anderson, St. Peters, MO

CHRISTIAN & ANE HANSEN (1881) (1881) River
Falls, WI — Donors: Robert & Diane McEniry,
Papillion, NE

ANNA MARIE DAHM JAKOBSEN HAVERLAND

(1949) Wyndmere, No. Dak. - Donor: Anna
Haverland, Walcott, ND

KARLO JORGENSEN (1910) Jacksonville, lowa
- Donor: Erik P. Lillehoj, West Friendship, MD

Aa":m-rgT Denmark, to Hra}dnn, lowa.

Chris Nelson was born Christen Nielsen on February 24, 1879, In 1902, at the age of 23, Chris immigrated from

HENNING LYLLOFF NIELSEN (1957) Chicago,
lllinois — Donor: Karin Bowers, Tiffin, 1A

NIELS CHRISTIAN NIELSEN SCHMIDT (1882)
Audubon Co., 1A - Donor: Dennis Barten,
Manning, 1A

MAREN JENSEN LUDVIG SCHMIDT (1888)
Audubon Co., IA - Donor: Dennis Barten,
Manning, 1A

ELIAS PEDERSEN SMITH & ANNA CHRISTINA

LUND (1880's) (1880's) Swan Lake, SD
- Donors: Patsy & David Johnson, Fair Oaks, CA

New Members

MARCH 1 - SEPTEMBER 15, 2024

The Museum of Danish America is pleased to identify the following 53 households and 1 organization as its

newest members:

Peter Snedevind Andersen, Holstebro, Denmark

Sandy and Dan Auch, Sioux Falls, SD

Alice Baughman, Denison, |A

Susan and David Beckman, Burlington, |A

Karen Bjerre Madsen, Holstebro, Denmark

Jim and Marcia Borel, Naples, FL

Vanessa Bornholdt, Shelby, IA

Kathy and Glenn Brack, Toledo, WA

Madeline Bro, Bellville, TX

Corey and Shana Burres, Tumwater, WA

Lisa Campbell, Fargo, ND

Jeffery Christensen, Jefferson, |1A

Jillian Christensen, Washington, DC

Rex M. Christensen, Clarksville, TN

Diana and John Clark, Ankeny, 1A

Donna de Araujo-Spratt, Bakersfield, CA

Lea and Tyler Drewsen-Distad, Coon Rapids, MN

Laura A. Wideberg and Asmus Freytog, Seattle, WA

Kellie and David Geater, Simpsonville, SC

April Matson and John Gomes, Healdsburg, CA

Bart Green, Valley Center, CA

Joseph Gredahl, Bloomington, MN

Lisa Hagemeier, Harlan, IA

Torben Gamdrup Hansen and Anni Schwartz
Hansen, Odense, Denmark

Barbara Hergert, Arlington Heights, IL

Hans Peder Jensen, Herning, Denmark

Thomas A. Jensen, Friendship, Wi

Frans Andersen and Mette Jeppesen,
Odense, Denmark
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Proud of her Danish heritage, MoDA member Judith Green,
center, gifted memberships to her children, Shelly Wright and
Kﬂll}r CIE:E'E"-

Patsy and David Johnson, Fair Oaks, CA

Carol Kattar, Omaha, NE

Jannette Kidder, Exira, IA

Jo Ann Skouby and Gary Kinsey, Cedar Hill, TX

Jesper Bugge Kold, Faaborg, Denmark

Paul and Jan Kramme, Des Moines, A

Paige Reitz and Scott Larsen, Santa Fe, NM

Lasse and Stephanie Lund, Birkerad, Denmark

Rachel and Darren Masters, Kiron, 1A

Pia and Michael McDonough, Burnsville, MM

Jorgen Stampe Mikkelsen and Jytte Stampe
Mikkelsen, Arslev, Denmark

Delpha Musgrave, Des Moines, |IA

Lis Rosager Maldrup, Aarslev, Denmark

Chris Melsen, Fraser, CO

Ann-Marie Nielsen, Cedar Falls, 1A

Rick Peterson, Porter, TX

Kristin Reitz, Omaha, NE

Donna Swank Rudiger, Poplar, MT

Karen Sand, Audubon, |A

Erika Schoene, West Seneca, NY

Judy Grumstrup and Thomas Scott, Luck, WI

Julie A. Seely, West Des Moines, |1A

Sandra K. Sothman, Atlantic, I1A

Swedish Club, Seattle, WA

Shaun Thomas, Clive, |A

Morten Witt, Odense, Denmark

The museum is pleased to welcome Klare
Chapman as a new member in 2024, Klare
is an active participant in the Elk Horn
community and a global business leader.

SHNVHL
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Jens Jensen Heritage Path
MARCH 1 - SEPTEMBER 15, 2024

The Jens Jensen Heritage Path is a place to
celebrate an occasion or achievement, recognize
an individual or organization, or honor the memory
of a loved one. Twice a year, the pavers are
engraved and placed within the Flag Plaza: May
and October.

These individuals have contributed a paver in the
sizes of small or medium.

Miles and Vickie Andersen, Casselberry, FL

Dana Hendee Bork, Saint Paul, MM, and Laura
Hendee, Washington, DC

Steve R. Melson, Marne, |A, Sandra K. Sothman,
Atlantic, 1A, and Shellie E. Anderson,
St. Peters, MO (Great Grandchildren of Laurence
& Irene Melson)

Anna Redsand, Elk Horn, 14

Karen Sand, Audubon, |A

While visiting the museum during Tiveli Fest, Henrik Jones
Overgaard found something he does not often see—his name,
Hm:ﬁ‘stumhled upon a paver dedicated to a fellow Henrik—
Henrik Holmskov, who was “a Danish gentleman and a gentle
man.” We are ecstatic to have provided an opportu nilz to
“introduce” these two gentle men to one another!

In Honor
MARCH 1 - SEPTEMBER 15, 2024

Through various funds, donors have provided gifts
received in honor of people or special events.

Susan T. Brown

Danish Sisterhood Lodges #15, #20 and DBIA
Lodge #14

DSS Dronning Margrethe Lodge #15, Milwaukee, WI

Danish Sisterhood of America Katherine Lodge
#20, Kenosha, WI

Barbara Clausen Hallisey

Ellen Harboe

Marcia Jante

Paul Fritz Jensen

Terri Johnson, upon her retirement from the
Museum of Danish America after 20 years of
serving as Administrative Manager! Thanks to Termi!

Terri Johnson holding it together for all these years

Terri Johnson's service to the Museum of
Danish America

MoDA Staff

Shirley Norlem’s 85™ birthday

Terri Johnson, the museum’s Administrative Manager of 20
years, at her retirement party.

Thank You, Charitable Organizations

MARCH 1 - SEPTEMBER 15, 2024

These ‘charitable’ organizations have contributed memberships or have received complimentary or
reciprocal memberships in recognition of exemplary service to the museum. We acknowledge their
generosity in each edition of the MoDA Magazine during their annual membership.

Allen County Public Library, Fort Wayne, IN

American Swedish Historical Foundation Inc.,
Philadelphia, PA

Atlantic Friends of The Danish Immigrant Museum,
Atlantic, 1A

Copenhagen European Kitchen & Bakery, Katy, TX

Danebod Lutheran Church, Tyler, MN

Danish American Archive and Library, Blair, NE

Danish American Heritage Society, Elk Horn, 1A

Danish Brotherhood in America

Danish Brotherhood Lodge #15, West Des Moines, |A

Danish Brotherhood Polarstjernen Lodge #283,
Dagmar, MT

The Danish Canadian National Musesum,
Alberta, Canada

Danish Club of Tucson, Tucson, AZ

Danish Sisterhood Dagmar Lodge #4, Chicago, IL

Danish Sisterhood Dronning Margrethe Lodge #15,
Milwaukee, WI

Danish Sisterhood Ellen Lodge #21, Denver, CO

Danish Sisterhood Freden Lodge #12, Moodus, CT
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Danish Sisterhood Lodge #102, Des Maines, |A

Danish Sisterhood Lodge #3, Davenport, |1A

Danish Sisterhood Lodge #6, Omaha, NE

Danish Sisterhood Lodge #90, Ceresco, NE

Danish Sisterhood Midwest District, Itasca, IL

Danish Sisterhood of America, USA

Danish Sisterhood Pacific Morthwest District,
Shoreline, WA

Elverhoj Museum of History and Art, Solvang, CA

Federation of Danish Associations in Canada,
Gloucester, Canada

Heartland District of the DEIA, Clive, 1A

Kofoed Foundation, West Branch, A

Red River Danes, Fargo, ND

Ringsted Danish American Fellowship, Ringsted, I1A

Scan Design Foundation, Seattle, WA

Shelby County Historical Society & Museum,
Harlan, 1A

Shelby County State Bank, Harlan & Elk Horn, 1A

The Swedish Club, Seattle, WA

The Swedish Club was founded in Seattle, Washington, in 1892 as a meeting space for Scandinavians.
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Memorials

MARCH 1 - SEPTEMEER 15, 2024

Through various funds, donors have provided gifts received in memory of:

Ibb T. Baden Agvald
Oscar & Mary Aaroe
Helen Sorensen Bergman
Robert W. Brown

Dale Christiansen

Ove Carl Christiansen
Ruth Crandall

Marian Anderson Eckmann
Hans & Mathilde Farstrup
Charles Frederiksen

Bent & Lydia Hansen
Hans Christian Have
Rodney Hoegh

Anitra & Roland Jensen
Arne & Irene Jensen

Dan & Shirley Jensen
Frode Jensen, MD

Jenny Jensen

LeRoy B. Jensen

Paul & Grethe Jensen
Rev. Russell P. Jensen
Parents of Karen Karlsson
Hans Chr. Kiehn

Mogens Kiehn

Otto & Valborg Kiertzner
Anne-Lise Kramer

Darrol Larsen

Hans Peder Larsen
Kurt Klarskov Larsen

James L. Madsen
Eleanor Sand Magnuson

Pastor Steve Martens

Clark Mathisen

Mr. & Mrs. Louis Miller and Mr. & Mrs. Chris Miller
Ron Mortensen

Karen Miglsen

LeVern and Marilyn Nielsen

Margaret ‘Margie' Nelsen

Faith Ellyn Nielsen

Mark Nussle

Mark 5. Mussle

Anton & Dorothea Olsen

Karolyn Ortgies

Russell G. Overgard

Elnora Petersen

Herbert C. & Mabel L. Petersen

Keith Poldberg

Andrew & Rosa Rosenkild

Ragna Veilegaard Reid

Anne Sidsel Moss Shelton

Kay Helen Silet

Eva Sindberg

Dr. Marie Serensen

Mrs. Karen Struckman

Chris Thogersen

Lillie Sorensen Thompson

Kresten Wolff Thomsen

Former board member
Mark Nussle and wife, Lori,
at the ribbon cutting of

the museum’s Jens Jensen
Heritage Path in 2011.

d r@ m m e Kag e “DANISH DREAM CAKE BARS"

INGREDIENTS:

COOKIE CRUST FILLING
« ¥z cup soft butter « 2 large eggs = 1 teaspoon baking powder
or margarine = 1 cup brown sugar, = ¥ teaspoon salt
« ¥ cup brown sugar, firmly packed « 3 ounces flaked coconut
firmly packed + 1 teaspoon vanilla « 1 cup coarsely chopped walnuts
« 1 cup sifted flour « 3 tablespoons flour

INSTRUCTIONS:

Preheat oven to 350°. In a small bowl, cream butter and sugar with a wooden spoon until
smooth. Work in the flour with your hands until the mixture is smooth. Pat into the
bottom of a 9 x 13 pan and bake 10 minutes, 8 if using a glass pan, or until golden.

Meanwhile, make the filling; in a small bowl, beat eggs until light (easiest with electric
mixer). Gradually beat in sugar. Add vanilla, flour, salt, and baking powder, beating just
until combined. Stir in coconut and walnuts. Spread evenly over cooled crust; bake 25
minutes, 20 if using glass, or until golden and firm to the touch. Cool slightdy. Cut into
! bars while seill warm.

Author Unknown | Askov Community Center. Favorite Recipes. Morris Press Cookbooks, 2004,

[
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01. Annual Christmas Cards: with cnx‘f_'|n|H.'{s]. Singk #5311, 53; Pack of 10 #5312, 320. 02. Porcelain Ornament: [ncludes whire
ribbon for hanging. #5313, $20. More to see online: shop.danishmuseum.org. Members receive a 10% discount on Design Store

purchases with a current code. Visit in person or order by phone, 712.764.7001, weelcdays 10am - 4pm.



